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July 2026 Newsletter 

Timaru Civic Trust 
CELEBRATING HERITAGE 

In this issue: Customhouse repaint complete, Timaru Landing Services Building - Elevator Update, For the 

good of the hive, Timaru Milling Company Building recognised in heritage photo competition, Aigantighe 

House Gallery Refurbishment Wins Heritage Architecture Award, and Voyage to Venice 

 

 

New paint job for historic building in Timaru’s CBD, April 7, 2026. Timaru Civic Trust members, from left, Lynne Kerr, 

Graham Cadigan, Leon Browning, Josh Newlove, Andrew Paul Wood, Karen Rolleston and Roselyn Fauth outside the 

former Customhouse building, which is undergoing a paint job. Photo: AIMAN AMERUL MUNER / THE TIMARU HERALD  

 

Customhouse repaint complete as next stage of conservation begins. 

 
The former Customhouse building in Strathallan Street has had a striking refresh, with its 

exterior repaint now complete and the Timaru Civic Trust turning its attention to the next stage 

of conservation, the re-roofing. 

 

The Category 1 heritage-listed building, home to Steak@CustomsHouse for many years, was completed 

in 1902 and remains one of the landmark buildings in Timaru’s central business district. Its recent repaint 

is the most significant exterior painting project undertaken since the Trust purchased the building in 2018, 

and is believed to be the first major repaint in about 30 years. 
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Trust chairperson Josh Newlove said the work was about much more than improving the appearance of 

the building. 

 

“Given the age and construction of the building, regular upkeep is essential to protect the plastered 

brickwork from weathering and deterioration,” Newlove said. 

 

“This is not just a maintenance exercise. We’ve taken a considered approach to the colour scheme to 

better reflect the building’s Neoclassical architectural style.” 

 

That approach is now visible from the street. The updated colour scheme gives the building a stronger 

sense of form and permanence, with the intention of making it appear as though it has been carved from 

stone. This better reflects the original design intent and helps highlight the balance, restraint, and 

elegance associated with Neoclassical architecture. 

 

Trust member Roselyn Fauth said Neoclassical buildings were known for their “balance, restraint and 

elegance”, so the building’s colours needed to reflect those qualities. 

 

 
 
The colours are as follows; Entablature and columns: Half Parchment, Base walls: Half Parchment, Window surround: Triple 

Parchment, Windows: Quarter Parchment, Door: Red Planet, Crown and wreaths: Metallic gold Dust. 

 

Resene Area Manager South Canterbury Melanie Tracy said she was invited by the Civic Trust to 

prepare a specification for the exterior of the Custom House, with the key requirement being a 

weathertight product that would protect the building for years to come. 

 

“We chose Resene X-200, an acrylic waterproofing membrane which incorporates the most recent 

advances in polymer and paint technology,” she said. 

 

“X-200 is designed to protect historical masonry without sacrificing architectural detail. This was important 

due to the age and location of the building, as well as the condition of the substrate.” 
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Ms Tracy said the colours chosen reflected the aesthetic status of the building and were befitting of its 

neoclassical heritage era. “They are timeless,” she said. 

 

She said Resene Paints was highly regarded for its work with heritage and historical buildings, and had 

been pleased to be part of the project. “We have been thrilled to work with Josh Newlove, Graeme 

Cadigan, Roselyn Fauth, and the Civic Trust on this project,” she said. 

 

With the painting complete, Fauth said, “the former Customhouse has regained its presence in the 

streetscape, as part of Timaru’s port and commercial history feels stronger”. 

 

The Trust is now working through the re-roofing stage, another important part of caring for the building 

over the long term. While a new paint finish is immediately visible, roof work is just as critical to the future 

of a heritage building. Keeping water out, protecting historic materials, and planning repairs carefully are 

all part of responsible conservation. 

 

Newlove said work on heritage buildings needed to follow regulatory requirements and best-practice 

conservation principles. 

 

“That includes using appropriate paint systems for historic materials, respecting and highlighting 

architectural detailing, and selecting colours that are sympathetic to the building’s period and style,” 

Newlove said. 

 

“Where required, works are undertaken in consultation with heritage professionals and in line with council 

guidelines.” 

 

The former Customhouse played an important role in Timaru’s development as a port town, serving as 

the centre of customs operations during a key period of trade and growth. The Timaru Civic Trust bought 

the building to ensure it remained protected as a significant heritage asset while continuing to be actively 

used. 

 

Newlove said the Trust recognised “both its historical importance and its contribution to the character of 

the town centre” and wanted to see it “preserved, maintained and actively used into the future.” 

 

A detailed seismic assessment has also confirmed the building achieves approximately 90 per cent of the 

New Building Standard, giving confidence in its structural resilience. 

 

The Civic Trust also owns the Landing Service building in George Street, around the corner from the 

former Customhouse. While the Trust does not intend to be a collector of properties, income from these 

buildings helps support its wider community work, including heritage grants and urban projects that bring 

life into the central business district, such as street art initiatives. 

 

“By investing in and caring for heritage buildings, we hope to demonstrate their importance not just to our 

built environment, but also to Timaru’s social history,” Newlove said. 

 

The Trust is grateful to the tenants of both buildings, whose own investment helps keep these heritage 

places “in use and alive.” 

 

The completed repaint is a visible reminder that heritage care happens in stages. Some work is 

decorative, some is structural, and some is quietly preventative. Together, the repainting and the re-

roofing work are helping ensure the former Customhouse remains a strong, useful, and much-loved part 

of Timaru’s town centre.  
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Timaru Landing Services Building - Elevator Update 

 

 

The landing services building has also been a strong focus for the Trust. 

We are now progressing with the installation of a lift, which is an important 

and very practical step in improving overall accessibility to this much-loved 

building. While there is currently accessible entry to the upper floors from 

Turnbull Street, above the Landing Services Building, it is not the most 

convenient route and can be difficult for people to find or use, particularly 

when events are being held. 

 
With the upper floors used regularly for meetings, gatherings, exhibitions, and community 

events, the Board felt it was prudent to make access simpler, clearer, and more welcoming.  

 

The lift is not only about providing for wheelchair users, although that is obviously very 

important. It is also about supporting anyone who may find the stairs difficult, whether that is 

older visitors, people with temporary injuries, parents with prams, guests carrying equipment, or 

anyone who simply needs an easier way to move through the building. 

 

Heritage buildings are at their best when they are active and used, and improving access is part 

of ensuring the Landing Services Building remains relevant, useful, and available to as many 

people as possible. We are excited to see this project moving ahead and look forward to the 

building becoming more accessible for the wider community. 
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The elevator project has opened up an interesting side quest:  

What else might still lie beneath the modern surface? 

Photograph of the foot of George Street, Timaru, c.1868, showing the Timaru Landing and Shipping Co.shed (centre) and Rhodes' 

hut to the left, South Canterbury Museum 2000/210.095. RIGHT:  Here you can see the boat launch at the foot of George Street, the 

Landing Services Building, and beside, in the centre, the Rhodes cottage.  Landing Services Building and Rhodes' hut at the foot of 

George Street, c.1870 photograph believed to be by William Ferrier (University of Otago Hocken Digital Collection C/N E6970/9). 

Section from Hocken Snapshop hocken.recollect.co.nz/24023  

 

 

The Timaru Landing Service Building is already one of the 

district’s most important surviving links with the days 

before Timaru had an artificial harbour, when cargo, wool, 

grain, passengers, and supplies had to be worked through 

the surf from the beach at the foot of George Street. 

Today the building is owned by the Timaru Civic Trust, 

which has helped protect and care for the former stone 

store as a community heritage asset. As part of planning 

for improved access, the Trust is exploring the installation 

of a new elevator, which would require a shaft to be sunk 

beside or within the building’s footprint.  

https://hocken.recollect.co.nz/nodes/view/24023
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Board member Roselyn Fauth became curious about whether the proposed lift shaft could open ground 

close to the site of the small dwelling that once stood beside the landing service area. This was Rhodes’ 

cottage, built in 1851 by George Rhodes and his men near the beach at the foot of George Street, on or 

near an abandoned whaling station site.  

 

It began as a rough pastoral and landing base for the Rhodes 

brothers as they established The Levels station, but later became the 

home of Samuel “Yankie Sam” Williams, Ann Mahoney, and their 

family. In that cottage, William Williams was born on 22 September 

1856, remembered as the first recorded European child born in 

Timaru. The same modest hut later served as an early 

accommodation house, store, and public house before Sam Williams 

moved the business to the first Timaru Hotel in 1860. 

 

To test the relationship between the proposed works and the 

vanished cottage, Roselyn looked closely at historic railway survey 

material, early photographs, and modern satellite imagery. By using 

the railway surveys to locate the old cottage floor plan and then 

superimposing that position over a present-day aerial view, she could 

begin to understand where the 1851 dwelling sat in relation to the 

Landing Service Building we know today. The exercise shows how 

the shoreline has changed through reclamation, railway construction, 

commercial development, and harbour works. It also adds an 

important archaeological question to the access project: the ground 

beside the Landing Service Building may be part of the earliest 

European domestic landscape of Timaru, where the beach cottage, 

landing service, whaling memory, and town beginnings once 

overlapped. 

 
RIGHT: Timaru and Temuka Railway Enlarged 

Plan at Timaru, Wellington. The first sod for the 

Temuka to Timaru section of the planned South 

Island ‘main trunk’ railway was turned by the 

Mayoress of Timaru, Mrs Cain, at a ceremony on 4 

October 1871. 
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RIGHT: The Landing Service Buildings 

neighbourhood in 1874. The Williams Cottage is 

gone; the Timaru Landing Service Building we 

know today is called Cains Landing Service.  

 

Over the Road from the Club Hotel is Gabities 

Corner, now the Oxford, The Post Office and 

Timaru Herald and Criterion Hotel.  

 

On the adjacent corner was The Bank of New 

Zealand. And over the road on George Street was 

Russel Richie & Co (The branch from Dunedin, 

operated by George Gray Russell, provided loans 

to runholders, facilitated wool exports, acted as a 

shipping agent, and managed affairs on behalf of 

absentee landowners.). 

 

 
 

Retrolens aerial photography survey of the George and Turnbull Street Corner 26 2 1958 - Cropped Image. This shows the Rhodes 
cottage overlaid to show its proximity to the lift shaft to the cottage.  
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The Good of the Hive Project Update 

  
Timaru is the first city in New Zealand to join The Good of the Hive, a global art initiative by New 

York-based artist Matt Willey. The project aims to paint 50,000 bees around the world, the 

average number in a healthy hive, as a way of sharing ideas about health, community, ecology, 

and human connection. 

 

In 2025, Matt painted a Scout Bee on the ANZ Bank building at Strathallan Corner. This small mural 

placed Timaru within a much wider international project, joining more than 11,000 bees Matt had already 

painted across 60 murals in 10 countries on five continents. His visit to Timaru came about through a 

local connection with a bee-themed community art project, and a shared interest in bees, public art and 

community storytelling. 

 

Matt’s project began in 2008, when a single bee flew into his New York studio. After spending time 

observing it, he began researching colony collapse disorder and the pressures facing bees and 

pollinators. That encounter became the starting point for a long-running public art mission. His work uses 

bees as a way to talk about the health of the whole hive, and what communities need in order to thrive. 

 

A suitable central Timaru location has now been chosen for the next stage of the project, and the first 

payment has been made as a deposit to help secure the work. Fundraising and partnership conversations 

are continuing, with the project team keeping the process practical, careful, and community-minded. 

 

For the Civic Trust, this is a way to support civic pride, bring more life and interest into the CBD, and add 

another layer of public storytelling to Timaru’s built environment, helping people look again at the town 

around them, and feel a stronger connection to place. 

 

Bringing an international artist to Timaru is also a real opportunity. Matt usually spends time in each place 

where he paints, meeting people and using the mural process to encourage conversation. For local 

people, students, artists, and visitors, there is something special about seeing a major public artwork take 

shape in our own town centre. It does not replace local creativity. It can help inspire it. 

 

The bee is the symbol, but the learning story reaches well beyond honeybees. The project opens up 

conversations about native pollinators, biodiversity, gardens, food production, local agriculture, and the 

small living systems that support everyday life. It offers useful opportunities for schools, families, artists, 

and the wider community to connect art and science in a public and memorable way. 
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There is also wider documentary interest in Matt Willey and The Good of the Hive. Timaru has already 

been part of preliminary filming, with a videographer travelling from the United States to capture early 

meetings, local context, and project conversations. The final shape of the documentary is still to be 

confirmed, but it is encouraging to see Timaru included in a wider story about art, ecology and community 

action. 

 

The Civic Trust is pleased to be supporting the administrative side of this community-led project. 

Fundraising is still underway, and anyone who would like to make a contribution or learn more about 

supporting the project is warmly invited to contact the Timaru Civic Trust. 

 

We also acknowledge and thank Lynn Kerr, who is part of the team championing the mural and is 

representing the Timaru Civic Trust and Alive and Vibrant in this work. 

 

There are still details to work through, but the project is progressing with care, and we look forward to 

sharing more as the next stages are confirmed. 

 

By Roselyn Fauth 

Timaru Civic Trust 

 

 

This project sits within a wider body of work by Alive 

Vibrant Timaru and the Timaru Civic Trust to bring 

street art into the daily life of our town. Over recent 

years, murals have helped activate the CBD, draw 

attention to our heritage buildings, and encourage 

people to see familiar streets and public spaces in 

fresh ways. The aim has never been to cover up 

Timaru’s built heritage, but to help people notice it, 

enjoy it, and feel a stronger sense of belonging to 

the town centre and its shared history. 

Murals and street art projects supported through this 

wider work include: 

● Koryu Aoshima, Breath of Life, 2023 

Manawa Ora Building, Kathmandu car park 

● Koryu Aoshima, Coffee Culture, 2023 

Coffee Culture Cafe, 306 Stafford St 

● Matt Willey, Scout Bee, 2025 

ANZ Bank Branch, 211 Stafford St, Strathallan Corner 

● Aroha Novak, Wall Flowers, 2018 

Community House, 27 Strathallan St 

● Flox, Te Maru / The Shelter, 2018 

Hector Blacks Lounge Bar, 129 Stafford St, viewed 

from the Landing Service area, George St 

● Toothfish, Kaupapa, 2018 

28 Royal Arcade 

● Aroha Novak, Te Tihi-o-Maru, 2020 

D.C. Turnbull Building, Strathallan St 

● Anthony Fowler, Birds, 2018 

1 George Street, Street Food Kitchen 

● Zoe Sturm, Timaru, 2018 

Phinz, formerly Mocca Cafe 

● Jesse Johnson, Alive Vibrant Timaru Container Art 

Outdoor Hydro Bar, corner of Bay Hill and Sefton St 

● Timaru Street Art Proving Grounds / Bay Spray 

Workshops, 2023 

Sophia Street car park

  

 



 

12 

Timaru Milling Company Building recognised in heritage photo competition  

 

For the Timaru Civic Trust, heritage protection often begins with noticing what is already around 

us. Buildings that form part of the everyday streetscape can easily become familiar, overlooked, 

or taken for granted, which is why careful documentation matters. 

 

Over the summer, Heritage New Zealand Pouhere Taonga’s Documenting Our Heritage: Mid and South 

Canterbury photo competition encouraged photographers to capture places on the New Zealand Heritage 

List/Rārangi Kōrero across Mid and South Canterbury. The resulting exhibition showcased an impressive 

selection of images submitted by photographers ranging in skill level from amateur hobbyists to 

professional photographers. 

 

A photograph of one of Timaru’s most distinctive industrial heritage buildings took first place. The winning 

image, taken by Civic Trust volunteer Roselyn Fauth, featured the former Bruce’s Royal Flouring Mills, 

later known as the Timaru Milling Company Building, at 4 Mill Street. Judge Bill Irwin praised the 

photograph for being clean, well-composed, and captured in lovely light. 

 

More than 170 entries were received, with the winning and selected photographs exhibited at Rokowhiria 

Ashburton Art Gallery and Museum from March to May. 

 

The recognition is fitting for a building with such a strong place in Timaru’s industrial story. Built in 1881 to 

1882 for Scottish millwright James Bruce, the mill replaced an earlier flourmill on the site that had burnt 

down in 1881. Bruce had travelled to the United States to study modern American mills, and his new 

Timaru mill became the first in New Zealand fitted with a roller milling plant. 
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The building was constructed by Thomas Machin, who also worked on other significant Timaru buildings, 

including the Timaru and Gladstone Board of Works building and the former Union Bank of Australia in 

Stafford Street. Its brick walls, full-height pilasters, arched openings, and industrial scale show the 

influence of the Romanesque Revival style often used for late nineteenth-century industrial buildings. 

 

The mill’s setting also tells an important story. Standing beside the railway line and close to the port, it 

reminds us how closely Timaru’s built heritage is tied to grain growing, transport, export, local enterprise, 

and the development of South Canterbury’s economy. At the turn of the twentieth century, the Timaru 

Milling Company’s mill was said to be the largest in New Zealand, with a capacity of 25 sacks of flour per 

hour. The company later produced oatmeal and, from 1941, the well-known Diamond pasta range. 

 

 
 

Today, the building is recognised by Heritage New Zealand Pouhere Taonga as a Category 1 historic 

place and by Timaru District Council as a Category A heritage item. Its significance is historical, 

architectural, technological, and contextual, but photography gives us a simple way to begin that 

conversation. A good image can become a record, a prompt for research, a tool for advocacy, and an 

invitation for the public to see familiar places with fresh eyes. 

 

This is at the heart of the Timaru Civic Trust’s work. Our built heritage is not just a collection of old 

buildings. It is evidence of the people, industries, materials, skills, and decisions that shaped our district. 

When these places are documented and shared, they become easier to understand, value, and protect. 

 

Well done to all entrants, and to Heritage New Zealand Pouhere Taonga for encouraging people to 

document the places that hold our shared stories. 

 

 
 
WINNERS Documenting Our Heritage: Mid and South Canterbury. The results are in: the winner of the Mid and South Canterbury Documenting Our 

Heritage Photo Competition is Roselyn Fauth with a beautiful photo of the Timaru Milling Co. Building. For judge Bill Irwin, Roselyn's image stood out. 

“It was a clean photo without distractions, in lovely light and nicely composed.” There were three runners-up: Mark von Huben’s atmospheric image of 

the Church of the Holy Innocents at Mount Peel, Kirsty-Ann Saxon's photo of the former Mount Hutt Road Board Office and Tim Holme’s black and 

white entry featuring the Waimate Grain Silos. Congratulations to the winners - and a big thank you to the sponsors, including Dark Sky Project, Te 

Ana Māori Rock Art, Mt Hutt, the Department of Conservation, Ashburton Museum and Tohu Whenua.  
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Aigantighe House Gallery Refurbishment Wins Heritage Architecture Award 

Wonderful news for Timaru. The Aigantighe House 

Gallery Refurbishment project has received a 2026 

Canterbury Architecture Award in the Heritage category, 

recognising the restoration and strengthening of one of 

South Canterbury’s most treasured heritage buildings. 

 
For many in our community, this award marks a very special 

moment. We remember when the historic house closed following 

seismic concerns. To now see it reopened, restored, strengthened, 

and nationally recognised feels like the other end of that story. 

 

The award acknowledges the outstanding work of Irving Smith 

Architects and Ian Bowman in association, along with the 

consultants, contractors, council staff, heritage specialists, project 

teams, supporters, and advocates who helped bring the 

refurbishment to life. 

 

The judges described the project as a “careful and disciplined restoration of a much-loved heritage 

building”, noting that structural strengthening and new services were added, “with a light touch”. That is 

what makes this project so successful. Much of the work is almost invisible. Visitors can once again enjoy 

the beauty, atmosphere, craftsmanship, and character of the house, while the complex strengthening and 

building improvements do their work behind the scenes. 
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For the Timaru Civic Trust, this recognition is especially meaningful. The Trust was proud to support the 

refurbishment from an early stage through advocacy and funding, because we believed this remarkable 

building, gifted to the people of South Canterbury, deserved to be preserved for future generations. 

 

Timaru Civic Trust Chair Joshua Newlove said: “As Chair of the Timaru Civic Trust, I couldn't be happier 

to see the Aigantighe recognised through these awards. The Trust supported the refurbishment of the 

House Gallery from an early stage, and we are delighted that this important heritage building will continue 

to be enjoyed by future generations. This recognition reflects the dedication, collaboration and 

commitment of everyone involved in bringing the project to life.” 

 

Timaru Civic Trust board member Roselyn Fauth, who attended 

the awards ceremony on behalf of the Trust, said: 

 

“For me, the Aigantighe is more than a heritage building. It is a 

gift, a legacy, and a public home for art. This award recognises 

the exceptional skill and care of the architects and project team, 

but it also celebrates the generations of people who have loved, 

supported, and advocated for this special place.” 

 

The Aigantighe Art Gallery also acknowledged the award as a 

celebration of one of South Canterbury’s most loved heritage 

buildings, and of the commitment to preserving its character while ensuring it remains accessible and 

relevant for future generations. 

 

As the Gallery celebrates its 70th year, this award is a timely reminder of what can be achieved when a 

community comes together to care for a place it values. The Aigantighe was gifted to the people of South 

Canterbury in 1956 to be an art gallery. Seventy years later, it continues to inspire, connect and welcome 

visitors from near and far. 

 

This latest honour also adds another chapter to the Aigantighe’s architectural story. In 1978, the gallery’s 

modern wing, designed by the late Ronald Dohig, received a New Zealand Institute of Architects Bronze 

Award. The 2026 award recognises the careful refurbishment of the historic house itself. Together, these 

awards show how the Aigantighe has continued to evolve, adapt and be cared for across generations. 

 

The Timaru Civic Trust warmly congratulates Timaru District 

Council, the Aigantighe Art Gallery team, Irving Smith Architects, Ian 

Bowman, and everyone involved in this important heritage project. 

We also acknowledge the Friends of the Aigantighe Art Gallery, a 

volunteer group whose long-standing support, advocacy and 

fundraising have helped keep the gallery close to the heart of the 

community. 

 

Most importantly, this recognition belongs to the community. The 

Aigantighe was given as a public gift. Thanks to many hands and 

many hearts, that gift will continue to inspire, connect and welcome 

generations to come. 

 
By Roselyn Fauth 

Timaru Civic Trust
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Voyage to Venice 
 

 
 

In May this year, I was fortunate enough to have ten days in Venice, Italy, supporting 

photographer Fiona Pardington as New Zealand’s representative artist at the Venice Biennale. 

While Venice is many centuries older than Timaru’s oldest buildings (the building containing my 

apartment was likely closer to the time of James Cook than William and George Rhodes) it was 

an opportunity to compare the relevant architectural heritage issues. 

In some ways our own Victorian and Edwardian Italianate 

architecture compares favourably with the genuine article and 

much like Stafford Street, the buildings lining Venice’s narrow 

streets and canals are essentially brick boxes and stucco with 

theatrical façades on the front. Rising damp, condensation, 

ocean weather, and erosion are as familiar to both. 

Venice faces a nasty cluster of interlinked architectural‑heritage 

threats driven by environmental change, mass tourism, and the 

fragility of its historic building fabric. The city’s built environment 

(primarily medieval, Renaissance, and early modern) was never 

designed to withstand the combined pressures of rising sea 

levels, subsidence, pollution, and twenty‑first‑century visitor 

numbers. 

Not everything is centuries old, of course. Some of the churches 

were essentially rebuilt in the nineteenth century, and 

considerable industrial development occurred in the early 

twentieth century, particularly under Mussolini’s equivalent of Think Big. 
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Environmental degradation remains the most acute threat. UNESCO notes that rising sea levels, 

pollution, and the natural aging of monuments have endangered Venice’s historical and artistic legacy, 

prompting decades of emergency and long‑term conservation campaigns. 

Saltwater intrusion accelerates brick and stone decay; foundations built on timber piles face differential 

settlement; and increasingly frequent high tide events stress both structural and decorative elements. 

These pressures require constant monitoring, consolidation, and material‑science interventions. 

While mass tourism isn't as significant a problem for Timaru, at least not yet, it 

adds a second layer of strain. Research on UNESCO site management 

highlights the negative impact of social and anthropological factors for Venice, 

especially in areas with “minor architecture” outside major tourist routes, where 

depopulation and commercial homogenisation undermine the lived context that 

heritage depends on. Some buildings are abandoned. 

Heavy foot traffic accelerates wear on pavements, bridges, and waterfronts; 

short‑term rentals displace residents; and cruise‑ship waves (now partially 

restricted) have historically contributed to hydrodynamic erosion. Other 

buildings have been modernised by essentially building waterproof boxes in the 

architectural shell and tying it to the walls. 

Since the 1966 floods, UNESCO and Italian authorities have coordinated major restoration programmes, 

producing extensive surveys, technical investigations, and conservation documentation to guide 

interventions across hundreds of monuments. These efforts include façade stabilisation, lagoon‑wall 

reinforcement, and the restoration of artworks and architectural surfaces damaged by moisture and 

pollutants. 

Governance reforms have also been central. The Site Management Plan “Venice and its Lagoon,” 

developed by the local government, establishes a strategic system for assessing change factors and 

coordinating stakeholders, setting action plans, and monitoring indicators. Much has been invested in sea 

barriers to protect the lagoon. 

Finally, Venice has had to negotiate the conflict between preservation and 

contemporary architectural intervention. High‑profile modern projects like 

the Constitution Bridge and the Fondaco dei Tedeschi redevelopment had 

to undergo complex approval processes, reflecting the city’s cautious but 

evolving approach to architectural adaptation. 

Although Timaru’s issues are far from analogous, there are many things we 

could learn from la Serenissima. 

 

Andrew Paul Wood 

Deputy Chair, Timaru Civic Trust  
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Bookmarks put Timaru’s heritage in people’s hands  

A new set of Timaru heritage bookmarks is helping turn everyday reading 

into a small act of discovery.  

A new set of Timaru heritage bookmarks is helping turn everyday reading into a small act of discovery. 

Created by Timaru Civic Trust board member Roselyn Fauth in collaboration with Timaru Booksellers, the 

bookmarks have been developed from her larger artwork, Prominent Timaru Buildings. The poster 

celebrates more than 60 of Timaru’s heritage buildings and brings together the façades, rooflines, 

windows, parapets, and architectural details that give the CBD its distinctive character. 

Each building in the poster was carefully illustrated 

from historic photographs, with Roselyn tracing the 

details line by line on her computer. The process 

encouraged a closer look at the skill and decisions of 

the architects, builders, owners and workers who 

helped shape Timaru’s streetscape. 

The bookmarks take selected details from the poster 

and place them into people’s hands in a practical, 

affordable, and easy-to-share format. They are a 

simple way to make built heritage more visible and to 

encourage people to notice the buildings around them 

as they move through the town centre. 
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For the Timaru Civic Trust, the project supports its 

purpose of encouraging the recognition, protection, 

and appreciation of the district’s built heritage. It also 

supports the CBD by encouraging curiosity, walking, 

local shopping, and pride in place. 

A bookmark might begin as a keepsake, but it can 

also become an invitation to look up, explore the 

streetscape, and learn more about the stories held in 

Timaru’s buildings. 

The designs connect with Roselyn’s wider heritage work through WuHoo Timaru, including the Prominent 

Timaru Buildings poster and a CBD heritage scavenger hunt now in development. 

“The buildings help hold the stories,” Roselyn said. “They give us a way to connect with what happened 

before us, and to better understand the place we live in now.” 

The bookmarks are available through Timaru Booksellers. 

 

Above the Former National Bank Building and its changing face. Illustration by Roselyn Fauth 

 

LEFT: Below: Framed A0 poster at the Former Union Bank buildings in Timaru.  

RIGHT: The poster ready for the bookshop to sell. 
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Chairman’s Report 

It is a pleasure to welcome you to our July 

newsletter and to share some of the work 

the Timaru Civic Trust has been involved 

with over the past few months. 
 

There has been a great sense of momentum 

around the Trust this year, and it has been 

encouraging to see so many projects moving from 

discussion into visible progress. One of the most 

noticeable has been the repainting of the former 

Customhouse building in Strathallan Street. It is 

wonderful to see this Category 1 heritage building 

looking refreshed and proud again in the 

streetscape. The work has never just been about 

appearance; it is about caring properly for an 

important building so it can continue to be used, 

enjoyed, and valued for many years to come. With 

the exterior repaint now complete, attention turns to 

the next important stage of conservation, including 

the roof. 

 

The Landing Services Building has also been a 

strong focus for the Trust. Our planned Lift project 

is about improving access to one of Timaru’s most 

significant heritage buildings, but it has also opened 

up a fascinating historical side story. The possibility 

that the works may sit close to the site of Rhodes’ 

cottage, one of the earliest European domestic 

sites in Timaru, reminds us that heritage is often 

layered beneath our feet as much as it is seen in 

our buildings. It is exactly these kinds of discoveries 

and questions that make this work so rewarding. 

 

We are also excited by the continued progress of 

The Good of the Hive project. Public art has a 

wonderful way of drawing people into the town 

centre, sparking conversation and encouraging 

people to look again at familiar places. This project 

brings together art, ecology, community, and 

storytelling, and we are pleased to support the 

team working to bring it to life in Timaru. 

 

Alongside our building projects, the Trust continues 

to advocate for heritage in the everyday life of the 

town. The blue plaques programme remains an 

important way of making our stories visible, and 

work continues to update and share information 

about plaques already installed. These small 

markers play a big role in helping people pause, 

notice, and understand the places around them. 

 

It has also been pleasing to see heritage celebrated 

more widely in the community. The recognition of 

the Timaru Milling Company Building in the 

Heritage New Zealand photo competition is a 

reminder that heritage protection often begins 

simply with noticing. Likewise, the award for the 

Aigantighe House Gallery refurbishment is a 

wonderful acknowledgement of what can be 

achieved when care, skill, and community support 

come together around a much-loved place. 

 

As we look ahead, the Trust’s 40th anniversary 

gives us a chance to reflect on the work of those 

who came before us and to gather some of the 

stories that have shaped the Trust over the years. It 

is important that we not only care for buildings, but 

also record the people, decisions, and efforts that 

have kept them standing. 

 

I would like to thank the board, our volunteers, 

contributors, tenants, members, and supporters for 

the energy and enthusiasm they bring to the Trust. 

There is a lot happening, and much of it happens 

quietly in the background, but together it all helps 

keep Timaru’s heritage visible, useful, and alive. 

 

Our heritage buildings are not just reminders of the 

past. They are part of the character, confidence, 

and future of our town. The more we care for them, 

tell their stories, and find new ways for people to 

engage with them, the stronger that connection 

becomes.

 

 

Thank you for your continued support of the Timaru Civic Trust. 

 

 

Joshua Newlove 

Chairman, Timaru Civic Trust 
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Since 2016, the Timaru Civic Trust has provided a regular column to the 

Timaru Herald. You can view our past columns on our website. 

 

2025/2026 Timaru Civic Trust Board 

 
Josh Newlove – Chairperson. Andrew Paul Wood – Deputy Chairperson. 

David McBride, Karen Rolleston, Christopher Templeton, Graham Cadigan, John Hargreaves, Lynne Kerr,  

Leon Browning, Juliet Shallard, and Roselyn Fauth. 

 

Timaru Civic Trust 39 George Street, Timaru, Canterbury 7940, New Zealand. info@timarucivictrust.co.nz  

www.timarucivictrust.co.nz  / facebook.com/TimaruCivicTrust / facebook.com/alivevibranttimaru  / wuhootimaru.co.nz/ 
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